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T
hey moved across the country from a suburb 

outside New York to San Francisco with almost no 

possessions. The couple and their young children 

had lived in a traditional house and owned a few 

pieces of furniture by the designer Barbara Barry, so they 

called upon her to help create their new home, a five-story 

townhouse in the heart of the city. “This was a total clean 

slate—a tabula rasa,” Barry says. “They hired us to give them 

a new look, more modern but warm. Almost everything was 

custom designed for them to fit this space. The idea of urban, 

vertical living was new for them. They wanted to make sure 

they maintained a place where the family could congregate 

and hang out together.” 

 To achieve this, Barry introduced warm woods and 

earthly elements, with simple, elegant furnishings. Just off 

the entrance is the study, clad in a honey-colored wood 

that takes on the hue of “light golden sunlight when the 

sun comes in,” Barry notes. A modern painting by James 

Kennedy hangs in the space, which doubles as a library and 

reading room lined with built-in shelves and a desk. A custom 

faceted ottoman covered in a fabric from Rose Tarlow adds 

to the casual ambience.

 The living room caters to the family’s love of music. Behind 

the custom horsehair panels, says Barry, “are some very 

serious speakers.” Mattaliano swivel lounge chairs covered 

in Kerry Joyce fabric are the perfect listening posts, while 

the generously sized leather ottoman from Christian Liaigre, 

along with pieces from Baker and Holly Hunt, add a sense 

of modernity to the room. The ultimate family space is the 

breakfast room, which Barry describes as “the hub of the 

house, where everyone congregates.” A checkered wood 

wallcovering from Maya Romanoff serves as a backdrop for 

black-and-white family photos, and a custom light sculpture 

by Stephen White from Twentieth brightens the space. This 

light is carried all the way across the Pacific to the vacation 

home in Hawaii that Barry designed for the family (see 

interiors, August+September 2017), where another cloudlike 

piece by White centers the great room.
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T
he home rises to the penthouse and office, a light-

filled, pitch-roofed room pared to its most unfettered 

essence to best serve its purpose. Here, one can 

glimpse the top of the central stair, which Barry 

took from a contemporary chrome and glass spec stair to 

something much more—a rift oak and bronze core that would 

define the rest of the interior design. “They are a musical family 

with a piano room at the top level, and the stair rail has a 

syncopated, rhythmic feeling to it that recalls a musical staff,” 

Barry says. Accompanying the penthouse’s custom built-ins are 

a few carefully selected impactful design elements: an Eero 

Saarinen Womb chair, a Moooi ceiling light, table lamps by 

Santa & Cole and Conrad shades, through which the magical 

Bay Area light is gently filtered. Overlooking much of the San 

Francisco Bay and the Golden Gate Bridge, the room is “like an 

aerie on top of the world,” Barry says. 

 There is a similar effect at play in the master bedroom, 

where a built-in corner banquette was carved out as a window 

seat from which to enjoy the views of the ever-changing San 

Francisco sky. A custom curved sofa covered in Cowtan & Tout 

fabric is joined by an eggshell-colored coffee table by Robert 

Kuo, an ottoman from Holly Hunt, a Coco accent table designed 

by Barry for Henredon, and draperies made from Dedar fabric. 

Beneath it all, the gentle pattern of the wool and silk rug from 

Scott Group Studio evokes natural forms, from oyster shells to 

fall leaves to the wings of the Monarch butterflies that flock to 

settle on the Bay Area trees. “The master bedroom is really the 

most special place in the whole house,” Barry says. “It frames 

the expansive and ever-changing view like a moving piece of 

art. The large Monterey Pine is like a Japanese sculpture and 

creates a dimension to the wide open beyond.” This integration 

is an important part of the design, Barry explains. “We love to 

make a home come alive, which is something that goes beyond 

all the design work,” she says. “It’s about the art of living.”   

Barbara Barry, barbarabarry.com
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